



Mural Arts  Syllabus 
Jane Golden /Shira Walinsky 

Thursday 1:00-3:00 pm

Office: TBA

Meetings by appointment

email:  jane.golden@muralarts.org/shira.walinsky@gmail.com 

An elective interdisciplinary Kaleidoscope course designed around the exploration of the mural movement .  This past year Jane Golden Director of the Philadelphia Mural Arts Program was recipient of the Hepburn award for her work over the past twenty years as director of the Philadelphia Mural Arts Program. Philadelphia is home to 3,000 murals created in conjunction with MAP. Students will explore this exciting movement through tours, guest lecturers, readings, the creation of a book, an oral history project, papers and participation in our mural. The mural is located at 4400 Haverford Ave and celebrates Pioneering women. Our exploration of art for social change will begin with the study of the Mexican mural movement and continue through contemporary murals and artwork. How and why are murals such a powerful tool for social change and neighborhood transformation? What does the process look like? How is community involved what does the process and the product say about identity, access and art?  What are the considerations of place in mural making? Students will have first hand experience doing community organizing around the mural and paint days. The heart of our class will be learning about and participating in collaborative research and resulting projects. 
The theme of our mural is the network of pioneers and activists from the micro to the macro. 

By exploring the lives of women who were /are pioneers in various spheres of life we will create several collaborative projects; a mural at 4400 Haverford Ave., an oral history project, a book and final installation or show at Bryn Mawr college. By interviewing women of all generations and races.  Bryn Mawr alumni, women working in West Philadelphia soup kitchens women in senior centers, older teachers, younger teachers and women in City Hall our project will focus on the successive steps women have made in opening the doors (educational and other possibilities) for the next generation of women. Our mural and oral history suggest less a linear timeline but a network that is more circular and overlapping. 

 Through the course we will explore questions of how the” personal is political” informs our process and mural making in general. Another way to think of this is moving from the individual stories to creating a collective project ie. the mural. We want our project to be a rich one reflecting multiple stories while still coming together as a whole. We will address the challenges and responsibilities of working with n a community context not one’s own. In addition we will learn about the history of the area in which will be working ie Mill Creek. We will also explore other women /artists /activists whose work addresses’ women’s history and issues.  
This course is identified as a Praxis Course.  The fieldwork for our course encompasses the mural, community paint days and weekly work with Parkway west students.  Bryn Mawr students will be paired one to one with a Parkway student.  Bryn Mawr and Parkway partners will explore the mural and oral history project as a joint effort. Bryn Mawr students will also work with Parkway students on college access. Issues of identity and voice will also be developed in the Praxis component. Students from Byrn Mawr will collaborate with Parkway students on identifying, and interviewing women who are activists from all walks of life from crossing guards, block captains to women are involved in politics.  This effort will be aided by filmmakers and Youth Voices One of the goals of our oral history project will be to introduce parkway students to turn the recording device on to their own communities and to be empowered to ask questions to those women from outside of their worlds.
Class Requirements 

This class requires involvement in many collaborative projects the mural, book, paint days, Parkway Praxis and final a installation.  We will also have a good deal of reading students should be prepared for discussion and blogging about the readings. The nature of public art projects also requires some flexibility on the part of students. 

We are happy to be working with                      at the Praxis Office: 

                  , Civic Engagement Office, by appointment.

Attendance and Preparation: This course will involve students as collaborators, designers, readers and thinkers in projects, discussions and papers. Your attendance is crucial to the class and allows you the student to benefit the most.   As the class meets once a week it is essential not to miss class. Please email me, or schedule an appointment if you cant make a class or a day of fieldwork. 
Sept.2 Week 1 Overview Intro to class, background on the Philadelphia Mural Arts Program. Introduce all the many components of the class: the mural, community paint days, oral history, book, blogs, papers and final project. Introduce what paint days entail.
Jane describes the history of the Mural Arts Program. We will also watch several short documentaries on the program. We will look at the mural so far and talk about student collaboration in the mural. At 4:00we will set up a table in the campus center and get feedback for the mural. 

Sketchbook: Self Portrait

Readings:  Golden, Jane; Rice, Robin; Kinney Yant, Monica More Philadelphia Murals and the Stories They Tell p. 1-63 Goldbard, Arlene, New Creative Community P. 17-42 
Blog: Intro:  Public Art what is unexpected, familiar, informative, Discuss Book and roles for the book and discuss planning community paint day.
Sept.9 Week  2 Mural Tour 

We will take a tour of murals. We will photograph, document and write about the tour. Introduction to the site on the mural tour. As we are on the tour, think about who’s story? Who’s history are we seeing? We will also look at murals from a formal design point of view.  
Sketchbook: Collage Response to design and content of a mural 
Readings: Cockroft, Eva; Weber, John; Cockroft, James: Towards a Peoples Art p. 1-104 Readings:  Goldbard, Arlene New Creative Community pp.43-84

Blog Topics: Mural tour post a photo/drawing/ map and a comment
Sept. 16 Week 3 Mural History discussion/ Visiting muralist /designing Praxis orientation  

We will focus on key movements in mural history, the Mexican Muralists, WPA muralists, the muralists of the 1960s whose work was inspired by the Civil rights movement and Feminism. We will explore social consciousness 
in murals throughout history and contemporary murals in Philadelphia. A visiting muralist will discuss their work. Go over basic design fundamentals (color, design, abstraction and figurative narrative) Go over paint day.
Guest Speaker: Visiting Mural artist: David Guinn
Sketchbook: A Visual response to the campus interviews
Readings: Armitage Susan; Hart, Patricia; Weathermon, Karen; Women’s Oral History Resources section, “Good Work, Sister!pp.158-172

Downey, Anthony An Ethics of Engagement Collaborative Art Practices and the Return of the Ethnographer
Sept. 23 Week 4 Our Practice: Designing collaboratively for a public space 
What is the process behind creating murals? What are some of the forms of collaboration? Look at various examples of participatory/ collaborative art works. How work is inspired by interviews and text?
Why use oral history? This is a practice which is collaborative/ participatory and invites people into the dialogue and content of the mural. We will review the oral history from the summer and discuss going forward. Discuss oral history readings. Discuss approaches to ethnography and what are our goals. Discuss our community partnership. 
Guest Lecturer oral history? Thora to talk about moving from the 

personal to the collective.
Sketchbook: Begin Exquisite Corpse

Readings: Martin, Agnes;” Beauty as the Mystery of Life”,

Morales, Levin, Ricardo; “ The Importance of Being Artist” ,Brenson, Micheal,” Healing in Time; Hooks, Bell 
Sept. 30 Week 5 Public Works Private works 

Discussion of our readings 

Sketchbook: Continue Exquisite Corpse

Readings: Spirin Whiston Anne; Restoring Mill Creek: Landscape Literacy, Environmental Justice and City Planning and design
Blog: Blog about one artist we have gone over in class or though readings, post an image
Campus Interviews Due
Sat. Oct. 2nd Paint Day Site
Oct. 7 Week 6 History of Place: West Philadelphia Mill Creek
Where are we working and what is the history of Mill Creek? Mill creek is defined as North of Market South of Girard between 44th and 52nd Street. In the Mid-1800s Mill Creek was rechanneled into a new sewer.  Discuss field notes responses so far to Parkway collaboration
Guest Lecturer on Mill Creek 
Sketchbook: Representation of place this can be a photo poem, or collage place has meaning to you 
Readings: Lippard, Lucy; The Lure of the Local, excerpts
Blog: The meaning of place 
v
Oct 14 Week 7  Fall Break

Sketchbook: T.B.A
Readings: Reed, T.V The Art of Protest From the Civil Rights Movement to the Streets of Seattle T.B.A
Blog:
Oct 21 Printmaking Day Design and color theory 
Prepare to go out  to  do interviews at City Hall with Parkway students on Friday
Sketchbook: TBA

Readings: Reed, T.V The Art of Protest From the Civil Rights Movement to the Streets of Seattle T.B.A
Blog
Oct 28 Week 9 Prepare for paint day

Discuss preparations so far for paint day work. Pull phrases from interviews to work with on collages. Our collaborative project 
:Readings

Sketchbook: Warm color collage
Readings: Jospeh Albers 
Blog:

Saturday October 30th Paint Day At Site
Nov 4 Week 10 Present proposals for final Project 
Sketchbook:

Readings: Lippard, Lucy, The Pink Glass Swann Excerpts,

Felshin, Nina But is This Art? 
Blog:
Saturday November 6 Paint day at Bryn Mawr 

Nov 11 Week 11Women as Artists and activists/What did feminism mean to the mural movement of the 1970s? Today? What did feminism mean to the art of the 1970s how has it affected contemporary art? How do feminist practices relate to our project and tactics not only our subject matter? What does participation and collaboration mean in terms of the tactics of feminists, artists, feminist artists and mural artists today? What did/ does feminist artwork look like? How did the content and process of mural making change as a result of feminist practice? What does the personal is political mean to this project? Discussion of Suzanne Lacy, Peggy Diggs, Adrian Piper, Mierle Laderman Ukeles, Natalie Bookchin’s work. Discussion of podcasts by Connie Butler, Judy Chicago, Faith Weilding, Lucy Lippard and Judy Baca. In the last portion of the class we will prepare for the paint day and working on printmaking for paint day.
Nov 18th Week 11 Paint Day in Class
Bryn Mawr students, faculty and staff are invited to paint the mural
Nov 25 Week 12 
Thanksgiving
Sketchbook:
Readings: Mitchell, W.J.T, Art and The Public Sphere Excerpt
Blog:
Dec. 2 Week 13
Steve Powers Mural Tour 
Sketchbook

Readings: T.B.A
Blog
Dec. 9th Week 14

Present Final Projects

Assignments

Individual Projects 
Paper #1 Analysis of a Philadelphia Mural Due September 23
Step one is to research Murals in Philadelphia. The initial tour will give you a good overview to many murals. Also go to Mural Arts.org and MuralFarm.org to find further murals from which to choose. (There are also additional Mural Tours of North, South and West Philadelphia along with self guided cell phone tours) Once you find the mural you would like to research, find the artist, community partners, anyone who was involved in the mural process. Analyze the content and form of the mural. What was the artist’s intent? What was the intent of the community? Who determined the content/ imagery? Describe the color palette and stylistic choices of the mural. Did the process of making the mural engage the community? What kinds of changes have occurred around the mural. This could mean many things including creating dialogue around the topic of the mural, altering the environment in a positive way, etc. The paper should be ten pages and include interviews with artists, community partners and person on the street interview. Reference at least three sources.
Proposal for Final Project
Write a one page proposal describing the concept for your final project. Due date TBA
Paper #2 TBA
Paper # 3
Based on your fieldwork and other experiences in the class find an area of focus based on the theme of access. Schools, Nursing home these are two examples of institutions we will have worked with in the class.(There are obviously many more!) The institution or neighborhood does need to be in Philadelphia. Create a hypothetical collaborative project idea this might involve teaching, it might be a film, mural, sculpture, tax program, computer program to teaching older women how to use the internet.  
Group Projects

Paint Days : October 2nd, October 30th, November 6th, November 18th
Are days which are open to Bryn Mawr, Parkway and the wider community to come together to work on the mural. This can be a really dynamic experience an opportunity to connect to those whose paths might not cross in a social setting while working together to create a visible product of change . 
The October 30th paint day (at site) will be largely organized by students. Food donations, local entertainment performers form Parkway,?? spoken word etc. and book drives are some ideas from past community paint days. It will be up to Bryn Mawr students informed by working with Parkway and interview interactions with the wider community as to what would help the Health Center/Parkway. Students will organize themselves into committees( food, publicity etc to organize these events) 

Interviews

Will be done in teams at Bryn and with Parkway and Bryn Mawr

We will have selected days where we interview women at a site ie the West Philadelphia senior center. On these days there will be groups of three which ask questions, record and take notes. There will also be on campus interviews also done in groups of two
Sketchbook A weekly response to topics brought up in class
Book 

Working with Parkway Bryn Mawr students will edit and create a book of intergenerational interviews of women from the local to the global. 
BLOGGING Bryn Mawr and Parkway
Installation/ show
