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DANCE PROFESSOR WINS GRANT TO RECONSTRUCT HISTORIC WORK
The ephemeral nature of dance performance presents unusual challenges to the preservation of dance heritage, says Bryn Mawr Director of Dance Linda Caruso Haviland. A $51,000 grant from Dance Advance will help Caruso Haviland address some of those issues in collaboration with Temple University Libraries and Philadelphia Dance Company (Philadanco). Dancers, scholars and archivists from the three institutions will reconstruct, restage and document Southern Landscape, an early work by the influential African-American choreographer Talley Beatty. A public lecture, an archival exhibition and master classes will accompany a performance of the piece.

"The idea is to bring the work of an important American choreographer to new audiences," Caruso Haviland says, "and to bridge the gap between city and suburb by presenting events in several locations. We also hope the performance of the piece at Bryn Mawr by Philadanco will bring the company to the attention of audiences on the Main Line, to make them realize that an internationally acclaimed modern dance company is just a short train ride away."

The performance will be part of the College's popular multidisciplinary Performing Arts Series. 

Southern Landscape, inspired by Howard Fast's book Freedom Road, deals with "the brief empowerment of freed slaves during Reconstruction followed by brutal repercussions inflicted by the newly formed Ku Klux Klan," Caruso Haviland says. "The dance is composed of five sections; one, titled 'Mourner's Bench,' has taken on a life of its own as a solo piece. It will be interesting to see whether the other sections, when reconstructed, will have a similar impact on contemporary audiences."

Joan Myers Brown, the founder and artistic director of Philadanco, is one of Caruso Haviland's partners in the project. Beatty, who died in 1999, worked often with Philadanco. "There was a longstanding relationship between Beatty and the company," Caruso Haviland says. "Dancers in the company have performed various parts of Southern Landscape, but have never staged a production of the whole work. Those dancers in the company who worked with Beatty will be an invaluable resource in reconstructing the dance, and they are the ones who will restage it on the company."

"There are a couple of standard systems of notation for recording choreography," Caruso Haviland explains, "and there are some fragmentary video and film records. But we are especially lucky to have the records that are preserved in the bodies of these dancers."

Another partner in the project is Mary E. Edsall, curator of the Philadelphia Dance Collection at Temple. Edsall will collect existing materials relating to the history of the piece and coordinate a further effort to document the reconstruction process itself, using rehearsal recordings and oral history interviews with the artistic directors, the reconstructors and the dancers. An experienced professional videographer will aid in this process, and the resulting materials will be housed at the Philadelphia Dance Collection, with copies in the Bryn Mawr Libraries' Special Collections Department.

The project will culminate with a week of events in September:

• On Monday, Sept. 26, Philadanco will give a lecture-demonstration about Beatty and Southern Landscape at the Philadelphia High School for the Creative and Performing Arts.

• On Tuesday, Sept. 27, renowned cultural historian Brenda Dixon Gottschild will deliver a public lecture at Bryn Mawr on the legacy and context of Beatty's work.

• On Wednesday, Sept. 28, a performance of "Mourner's Bench" will open an exhibit of the archival materials at Temple's Paley Library.

• On Thursday, Sept. 29, Philadanco members will conduct a master class at Bryn Mawr.

• On Friday, Sept. 30, Philadanco will perform Southern Landscape as part of Bryn Mawr's Performing Arts Series.

This production is made possible with support from Dance Advance, a program funded by the Pew Charitable Trusts and administered by the University of the Arts. This project is also supported in part by an award from the National Endowment for the Arts.

ALUMNA'S FILM SCORES RAVE REVIEWS NATIONWIDE 

In 2002, Sheena Joyce '98 quit her day job to start a two-person video-production company, forfeiting financial security to pursue a creative dream. Two years later, she and her partner, Don Argott, were accepting a standing ovation from the Sundance glitterati for their highly regarded documentary, Rock School.

Rock School, which opened to rave reviews in early June, explores the slightly warped world of Paul Green, founder of Philadelphia's Paul Green School of Rock Music. Green teaches students who range in age from nine to 17 — and in ability from virtuoso prodigy to rhythmically challenged wannabe — to perform the rock-and-roll classics he reveres.

The self-described frustrated rock star attains remarkable results by refusing to lower his expectations in consideration of his students' tender years. Nor does he demonstrate excessive concern for tender ears: his teaching method involves barrages of foulmouthed bombast and verbal abuse that are sometimes uproariously funny, sometimes disturbingly harsh, and nearly always very loud.

Joyce and Argott co-produced the film; Argott served as both director and cinematographer. The pair found the film's editor, Demian Fenton, at the school, where he was enrolled as a special adult student.

"He was trying to get a foot in the door by taking lessons there because he wanted to make a documentary, too," Joyce says. "When he found out that we were already filming one, we talked and decided to join forces."

Before the film opened in theaters nationwide, Joyce and Argott screened it on the film-festival circuit and at premieres in Los Angeles, New York and Seattle. Green's "all-stars" group entertained at postscreening parties, where the students were joined onstage by the likes of rock icons Alice Cooper, Jon Anderson of Yes, Eddie Vedder of Pearl Jam and Ann Wilson of Heart.

"Eddie Vedder bought us pizza in Seattle!" Joyce exclaims. "We had a film at Sundance! We got two thumbs up from Ebert and Roeper! I don't think any of us imagined that the movie would go this far. At one point Demian said, 'This may be the most expensive home movie ever made.' We'd filmed 120 hours of digital footage and we had no way of knowing whether we'd even be able to sell it."

From Bryn Mawr College to Rock School

How did she get there? At Bryn Mawr, Joyce was an English major. After a creative-writing course in feature journalism piqued her interest in nonfiction media, she created an independent-study course on television journalism. Her research entailed internships in the news departments of two Philadelphia TV stations, and she produced a paper about women in TV news. The experience convinced her that a career in film and television was worth pursuing.

After graduation, Joyce worked for the Greater Philadelphia Film Office as an assistant to the executive director. The job gave her some solid production experience.

"Essentially, the Film Office acts, free of charge, as a local producer whenever a visiting production comes to town," Joyce explains. "We'd close streets, negotiate lodging for cast and crew, hire cops, deal with parking, make recommendations for hiring local artists and technicians, make restaurant reservations for the stars — just anything you can think of the production might need. Production is about solving problems."

She met Argott, who owned a production company with a business partner, through her work at GPFO. Joyce and Argott became romantically involved, and when Argott's former partner wanted to move the business to Los Angeles, Argott decided to stay in Philadelphia with Joyce.

"That's when we formed 9.14 Pictures," Joyce says, "and I committed myself to joining the company as a full-time partner."

Just a few weeks later, Argott zeroed in on one of the colorful posters that Green periodically plasters all over Philadelphia to advertise Rock School concerts. He returned home full of enthusiasm and certain he wanted to make a documentary. He took Joyce to one of the school's concerts.

"We're both ardent rock fans. About five minutes into the show, I turned around and told Don, 'OK. I'm sold.' We approached Paul in December of 2002 and started filming in January 2003," Joyce reports.

The team poured time and energy into the project over about nine months of filming. The first test of its commercial viability came at IFP New York, a venue where indie filmmakers can show works in progress. They submitted an 18-minute teaser that was accepted. When they showed it, response was overwhelming, Joyce says.

"Miramax was interested, Sony Pictures Classics was interested, all kinds of people were interested," she says. "That was exciting, but also kind of scary, because we had 120 hours of footage that we had to cut into a reasonable-length movie, and suddenly there was a lot of pressure to get it done."

The final cut showed first at the Los Angeles Film Festival, where it was the only film that sold; Newmarket Films picked it up. Joyce and Argott have spent the year since then learning their way through the maze of contract obligations and distribution.

"The film sold for a lot of money, but we had to use it to accomplish all of the physical and legal things that had to be done to get the movie into theaters. There are all kinds of enormous expenses — getting it rated by the MPAA costs. Getting it Dolby-mastered for theater sound systems costs. The music licensing is incredibly expensive, and printing a single film negative costs about $65,000. We basically broke even."

Nevertheless, she considers Rock School a remarkable success.

"It's just incredible that our very first film sold. And the exposure the film got has brought numerous other benefits. We're now represented by one of the most prestigious agencies in the world; they're sending us scripts. Right now we're working on a narrative film that we'll start shooting at the end of the summer. It's about a singer-songwriter on the road.

"We just can't seem to get away from music," she says. 

 STAFF MEMBER'S PHOTOGRAPHY FEATURED IN EXHIBITION

Bryn Mawr students had a chance to see Erdman Dining Hall Manager Paul Somerville's photographs of jazz performers when he displayed them at the annual Black History Month Dinner. Now audiences nationwide may have the same opportunity. Organizers of Saturday Night/Sunday Morning, an exhibition that features two of Somerville's photos, plan to send the show to museums and galleries around the country after it closes at the African American Museum in Philadelphia (AAMP).

Saturday Night/Sunday Morning "explores the cultural implications of two significant days of the week, and offers insight into the lives of Sunday morning worshippers in black churches and Saturday night revelers in juke joints and clubs," says the AAMP Web site. It is curated by the MacArthur-award-winning New York University Professor of Photography and Imaging Deborah Willis, a celebrated art photographer and one of the nation's leading historians of African-American photography.

The exhibition, which features the work of more than 100 photographers, has shown at the prestigious Leica Gallery in New York. Exhibition organizers are now hammering out plans for a national tour of the show, according to AAMP Curator of Collections and Exhibitions Diane Turner.

Saturday Night/Sunday Morning gives viewers a taste of Somerville's work; those who are left wanting more can find it in AAMP's auditorium gallery, where about 30 more of his photographs are on display.

"Paul's photographs that are in Saturday Night/Sunday Morning are so beautiful," says Turner, "that when he delivered them I asked him if he had more photographs of musicians that he'd be willing to contribute to a celebration of the history of African-American music. I hope we can also include his work in an exhibition about Philadelphia jazz that we're planning for late 2006 or early 2007."

Entirely self-taught (though he says he might have picked up a tip or two from his father, who was an amateur photographer), Somerville has previously exhibited his work at the Delaware Museum and the Sedgwick Cultural Center in Philadelphia.

He creates his unusual portraits of jazz artists during their performances, without a tripod and using only available light. The results vividly capture the atmosphere of the performances. He has photographed scores of musicians, from relative unknowns to international jazz superstars like saxophonist Sonny Rollins, the subject of one of the pieces in Saturday Night/Sunday Morning.
"I usually get permission to shoot from a performer's road manager or from the club owner," Somerville says. "When I see somebody play a second time, I sometimes bring my photograph of the last performance and ask them to sign it after the show. I've met a lot of great performers that way."

That, in fact, is more or less how he met Willis, the curator of Saturday Night. At a book signing for her volume The Black Female Body, Somerville took photographs of Willis wielding the pen. "I'm a big fan of her work," Somerville says.

"At the time the photos were developed, I had a show at the Delaware Art Museum," Somerville reports. "I sent her copies of the photos and asked her to see the show. In a few weeks, she asked me to participate in Saturday Night/Sunday Morning at the Leica gallery." 

BRYN MAWR FILLS NEWLY REDEFINED CFO POSITION

John W. Griffith will become Bryn Mawr's chief financial officer and treasurer on Sept. 1, President Nancy J. Vickers has announced.

Griffith comes to Bryn Mawr from the University of New Hampshire, Durham, where he is the assistant vice president for financial planning and budgeting. During his 14-year career in the UNH system, he has contributed to the development of new policies for investment of and payout of endowment funds, implemented a decentralized budgeting system and developed models to forecast revenues and expenditures.

"The people that John has worked for and worked with were unequivocal in their praise of him," says Vickers, "and our interviews with him confirmed what we had read in his references. John combines a very thoughtful, personable and strongly collaborative mode of working with a real breadth of analytic expertise and experience. He is a rare find and we are lucky to have him."

Before joining the UNH staff in 1991, Griffith was a senior associate at the international accounting firm Coopers & Lybrand, which merged with Price Waterhouse to become PriceWaterhouseCoopers in 1998. He holds a Masters of Science in Finance from Bentley College and an undergraduate degree in business administration from the University of New Hampshire; he is a 2002 graduate of Harvard University's Summer Institute for Higher Education Management Development.

Griffith will fill a position that was redefined last December when the College's board of trustees decided to separate responsibility for financial management of the College from administrative management. As treasurer and CFO, Griffith will focus on budgeting, strategic financial analysis and planning. Current Treasurer Jerry Berenson will continue as chief administrative officer, concentrating on the quality of the College's administrative services and the needs of its staff. 

 BMC HIRES FULL-TIME SPORTS INFORMATION DIRECTOR
Zachary M. Pretzer will join the staff of the Bryn Mawr College Athletics and Physical Education Department as the College's first full-time sports information and compliance director on July 11.

Pretzer comes to Bryn Mawr from the University of Tennessee's flagship Knoxville campus, where he earned an M.S. in sport management and worked as a sport-management assistant. At UT, Pretzer designed, maintained and wrote news and feature stories for the university's Adidas Partners in Sport program Web site; he also wrote for several university periodicals. While earning his master's degree, Pretzer also coached Knoxville's Farragut High School baseball team to back-to-back AAA state championships.

The move to Bryn Mawr represents a return to the world of liberal-arts colleges for Pretzer, who graduated from Oberlin College in 2003 with a major in history and a minor in physical education. During his undergraduate years, he served as sports editor for the Oberlin Review, an award-winning student newspaper, and as a sports-information assistant in the college's athletics department, where he was responsible for all news and feature stories on the department's Web site. As a member of Oberlin's baseball team, he broke 13 team records and won, among other honors, the John N. Stern/North Coast Athletic Conference Award for athletic and academic excellence. 

 SUMMER RECREATION AND FITNESS OFFERINGS 

This summer, the Department of Athletics and Physical Education will join forces with Human Resources, Dining Services, Conferences and Events and the Graduate School of Social Work and Social Research to offer structured recreation and fitness programs for staff, faculty and graduate students. Director of Athletics and Physical Education Amy Campbell urges all members of the campus community to "come — just show up, bring a friend and join the fun!"

In addition to weekly yoga and aerobics programs, the department will introduce a new recreational aquatic program for the first time. The program, geared toward increasing mobility, flexibility and fitness, will be offered at two times to accommodate a variety of schedules. Aquatics Director Judy Wolfe will meet individually with each participant to tailor workouts to abilities and fitness levels. Workouts will include stretching, swimming, kicking and running in the water; participants must be comfortable in deep water and able to propel themselves in order to participate.

The College's athletic and fitness facilities are also open for unsupervised recreational use by students, faculty and staff during the summer. Programs and facilities available:

· Fitness Swim program with Judy Wolfe 
Bern Schwartz Pool 
Tuesdays, 5:15 to 6 p.m., and Wednesdays, 12:15 to 1 p.m. 

· Morning Yoga with Cindy Geesey 
Pem Studio 
Thursdays, 8:30 to 9:30 a.m. 

· Noontime Aerobics with Stacey Hackett 
Pem Studio 
Fridays, 12:15 to 1 p.m. 

· Recreational Tennis 
Tennis Courts 
Available seven days a week from dawn until dusk 

· Recreational Swimming 
Bern Schwartz Pool 
Monday through Friday, 7:30 a.m. to 6:00 p.m. 

· Fitness Center 
Bern Schwartz Gymnasium 
Monday through Friday, 7 a.m. to 6:30 p.m. 

· Noontime Hoops 
Bern Schwartz Gymnasium 
Monday and Thursday, 12:15 to 1:30 p.m. 

· Noontime Badminton 
Bern Schwartz Gymnasium 
Monday, Wednesday and Friday, noon to 1 p.m. 

 

