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ilm buff alert! For movie
F‘iovcts, ecstasy is at hand...

or you'll soon be weeping
in your wine. That’s because three
filmfests are coming to town,
with a profusion of dramatic,
funny and intensely personal
films to satisfy virtually every
taste.

First up, the Jewish Film Fes-
tival’s Annual New Filmmakers®
Weekend, opening at the Prince
Music Theater and at Gershman
Y. Philadelphia, March 30 - April
1, will showcase three talented
local filmmakers: West Philly’s
Daniel Anker and Gladwyne's
Barak Goodman, whose award-
winning “Scottsboro: An Amer-
ican Tragedy,” will be screened
Saturday, March 30, 8 p.m., and
Benjamin Semanoff, a Doyles-
town native and Temple U. grad,
whose short comedy, “On Com-
mon Ground,” will also be
screened that evening. (See Jer-
emy Rosenbaum’s article, p. 10.)

Meanwhile, Bryn Mawr Col-
lege is hosting the 30th anniver-
sary celebration of “Women
Make Movies,” showing 20-plus
films by and about women, April
4 — 6. (See Daniel Sean Kaye'’s
article, also on this page.)

Finally, the Philadelphia
Festival of World Cinema retums
to area theaters April 4 — 18,

That’s a lot of cellujoid. Aren't
we lucky!

Don't say I didn’t warn you.
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By Daniel Sean Kaye
Correspondent

ore than 20 powerful,

dramatic and deeply .

personal films will be
showcased in the 30th anniver-
sary celebration of “Women
Make Movies,” a feminist film
festival, April 4 - 6, at Bryn
Mawr College.

Nandini Sikand’s “Don’t
Fence Me In” is the life story of
Krishna Sikand, the filmmaker's
strong and fiercely independent
mother, through the years of
pre- and post-independence
Bombay’s political and social
history. The daughter of a well-
to-do Bengali family, Krishna
marries a Punjabi army officer
(against family resistance), rais-
es two daughters and eventually
thrives as an academic, small
business
owner, jour-

e hsts “Women Make Mories et

says Nandini. “This film is
about my family’s healing
process. I wanted to discuss the
legacy he left, and what it meant
to my family, It is [a film] about
separation, whether through
death or geography. [Yet], it is
philosophical. It shows the
deepening of the relationship
within the
family.”
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who gets to create the history,
but my memories are different
from other family members’
ideas. There’s negotiating that
has to be done. But I felt it was
my mother’s story and I wanted
her to write it. Making a film
like this is getting to know who
you are and realizing that your
relationship to your family is an
ongoing process.”

“Don’t Fence Me In” is a
project that came from familial
tragedy and the life that follows.
“My father died when I was 19,”

beginning of another. I think this
is what every piece {an artist
creates] does for them. It
changes them.”

The film was awarded a grant
from the Jerome Foundation,
won “Best Super 8mm Film” at
Philafilm, The Philadelphia
International Film Festival, and
was screened at the Tribeca
Film Center in NYC and the
Chingari Film Festival at the
University of Wisconsin.

The filmmaker acknowledges
that she offers a glimpse of the

Indian world that -
often escapes
Hollywood’s efforts.
“It is important to
have a range of peo-
ple, the good and
bad,” she says.
“That is the only
way you can
[remove] stereo-
types. It is not about
one filmmaker’s
voice; it is an effort
1o get different voic-
es on universal
themes: life, death,
pain, trauma. The
best compliments 1
can get from my
audience are ‘[ can
relate to that. That’s
the complexity 1
have in my life.”
Nandini is
thrilled to be a part
of the “Women
Make Movies”

series. “l can’t say enough about

Scenes from accigimed fiimmaker Trinh T.
Minh-Ha's digital feature, “The Fourth Dime-
sion,” also on tap for the “WMM” Festival.
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