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Anthropology Professor Philip Kilbride Awarded Fulbright to Study in the Czech Republic 

To the list of 2007-08 Bryn Mawr Fulbright winners, add Professor and Chair of Anthropology Philip Kilbride, who will spend the spring of 2008 teaching, writing and doing research in the Czech Republic. Kilbride has spent most of his research career studying childhood and family life in Africa, though he has also published on communities in diaspora, including the Irish in Africa and U.S. ethnic groups. But he has long had an interest in the Czech Republic, sparked, he says, by students.

Kilbride is happy to explore interests suggested by his students; he tends to take them seriously. Among his many books is an edited volume, published by the University of Alabama Press in 1990, of Bryn Mawr undergraduates' senior theses (its title: Encounters with American Ethnic Cultures). As a Fulbright scholar in the Czech Republic, he will be following in the footsteps of one of his students, Chapurukha Kusimba, Ph.D. '93, who is now the curator of anthropology, African archaeology and ethnology at the Field Museum in Chicago. In fact, Kilbride's Fulbright award will bring about a reunion with Kusimba: Kusimba, Kilbride and Czech anthropologist Peter Skalnik will collaborate on a collective autobiography that will focus on the intellectual histories of three anthropologists operating in Africa, the United States and Eastern Europe.

But the students who first drew him to the Czech Republic were ones he met years before he taught Kusimba or the undergraduates whose theses he edited. His interest relates to his scholarly and personal interest in religion — or, in the case of these Czech students — irreligion.

"It fascinated me that these students could feel perfectly happy and whole with no sort of religious or spiritual belief whatsoever," he says. "Czechs score very low on scales that measure religiosity, unlike their neighbors the Poles, who are culturally so similar in many ways. That is so different from my own experience growing up as an Irish Catholic in the United States that I was always intrigued by it."

In 1999, Kilbride finally managed a brief informal research visit to the Republic. He established contacts there and in 2000 was invited to present a paper at a conference celebrating 40 years of African studies at the University of Prague. His paper, titled "Street Children in Africa: Some Implications for the Czech Republic," predicted that the number of homeless, unparented children in Prague, at that time very small, would increase as the nation began to feel the effects of market reforms and the unraveling of the Communist safety net.

Now Kilbride will have an opportunity to test his prediction. Aside from his work on the theoretical autobiography with Kusimba and Skalnik, he will finally be able to dig deeply into his research on post-Velvet Revolution street children. He'll also teach a course on the anthropology of childhood and work with graduate students on ethnographic techniques in the community. "There will be a close connection between the teaching and the research," he says.

"I'm also planning to enjoy myself. I love Czech food, and fine wine and superb beer is very inexpensive. I love classical music — although I have no talent as a player, I'm a great listener — and there is hardly a better place to enjoy that tradition.

"And when I come back to Bryn Mawr, I'll probably develop a new course about the Czech Republic."

Fulbright Winner Hannah Reiss: When Healing Styles Collide 

This week, Bryn Mawr Now continues a series of profiles of graduating seniors who have won Fulbright Fellowships for the 2007-08 academic year. The number of senior Fulbright winners has risen to five; it was recently announced that Indira Neill has been awarded an English Teaching Assistantship to Bremen, Germany. This week, we look at Hannah Reiss, who will spend next year in Bali, Indonesia, on a Fulbright research fellowship. 
During her sophomore year, anthropology major Hannah Reiss '07 didn't know that she would someday be applying for a Fulbright fellowship to conduct an ethnographic study of the health-care choices made by pregnant women on a remote Indonesian island. Nevertheless, she was already beginning to prepare herself for it.

"I had intended to major in chemistry and French," Reiss says, "but the anthropology courses just kept sounding so interesting. That year, I took a course about recent immigrants in Philadelphia, and I met some Indonesians while working on a project about the experiences of non-Middle Eastern Muslims in the United States. I wanted to volunteer for the programs that work with Indonesian patients at the Drexel University School of Public Health's Chinatown Clinic, but they basically told me I'd be no use unless I could speak Indonesian. So I learned Indonesian."

Reiss enrolled at the Southeast Asian Studies Summer Institute, an intensive eight-week language-training program at the University of Wisconsin at Madison. Upon returning to Bryn Mawr from a semester abroad in Indonesia, she began serving as a volunteer interpreter for Indonesian patients at the clinic. In that capacity, she has assisted doctors from the Drexel School of Public Health in a study of the Philadelphia Indonesian community's health beliefs and practices surrounding chronic illness. But her work at the clinic also contributed to her own thesis research, begun last summer in Indonesia, on the Balinese island to which she will return for her Fulbright year.

"My thesis is a critical examination of the power relationships that emerge between patient and practitioner — both biomedical doctors and traditional healers."

The study compares the Philadelphia clinic with a national health clinic on Nusa Penida, a small island southeast of Bali. Reiss began researching the relationship between traditional midwifery and biomedicine on Nusa Penida as an independent research project that completed a semester in the School for International Training's study-abroad program, which provided intensive Indonesian language training and a lecture series on Balinese history, culture and art. She continued it through the summer with the aid of a Hanna Holborn Gray Undergraduate Fellowship.

Health-care options for women on Nusa Penida, which reportedly has one of the highest infant and maternal mortality rates in Indonesia, include traditional midwives and midwives trained in biomedicine and employed by Indonesia's national health service.

"Government midwives and nurses are not trained to handle caesarians and abnormal births," Reiss explains. "These cases are sent to a government hospital on the mainland of Bali. This trip is dangerous, time-consuming and expensive. It is common for a woman to be informed that her pregnancy is 'abnormal' in some way. This seems to create a dilemma for many women who are frightened by surgery and have cultural expectations that a woman should give birth at home."

During her first stay in Nusa Penida, Reiss was able to cover a lot of ground. She traveled to several satellite clinics operated by the national health service and met several traditional midwives, one of whom she interviewed at length.

"She described her process to me in detail," Reiss says. "She has had 17 children of her own and delivered several generations of babies for other women. When I told her I was an only child, her jaw dropped."

When she returns to the island, Reiss says, "I will look at the overlapping systems of medicine, biomedical and traditional, how they function together, and the personal and cultural reasons for the health-care choices women make. I will focus on how these choices are affected by location, socioeconomic status, education, beliefs, age, caste and religion."

According to Reiss, the strait between the main island and Nusa Penida will be served by a modern ferry for the first time this year; also for the first time, the national health service will employ a full-time obstetrician on Nusa Penida.

"It is an important time to be there doing this research," she says. "I can observe how better access to biomedical care affects women's choices — whether their health-seeking behavior changes."

Report from the Field: Nora Sidoti '07 on the Transformative Power of Theater 

For Nora Sidoti, a senior theater major with a special interest in arts education, some of the most enlightening moments of her last semester at Bryn Mawr were actually spent in West Philadelphia. In a Praxis III course supervised by Office of Intercultural Affairs Program Coordinator Vanessa Christman, she has led a group of Bryn Mawr students and a group of eighth graders in a collaborative process of listening and storytelling that will result in a performance titled "The 'I' Inside." The show is to be performed twice on Friday, May 4: at the Belmont Charter School Auditorium at 2 p.m. and in the Goodhart Music Room at Bryn Mawr at 6 p.m. The show at Bryn Mawr is free and open to the public. Photos were taken at a recent rehearsal.
The journey that I have taken over the past six weeks with eight Bryn Mawr students and 11 Belmont Charter School students has given me so much hope for the future. The college students and the eighth graders took risks together. We allowed ourselves to feel silly and vulnerable. We shared parts of our lives together, surrendered part of ourselves, for the sake of collaborative expression and to learn more about others. We have been scared, frustrated, upset and deliriously happy.

Working on this project has been a dream of mine. Participating in theater has always been something that has helped me to grow and learn. Creating artistic opportunities for children is my passion. I have spent many years refining my own artistic skills, and in the development of this project I have applied those skills to the real world. I have had to re-evaluate what I have learned and translate it into practical terms — in this case, middle-school terms.

This dream has become a reality through the Praxis program, which has nurtured it from the start. I went to Belmont Charter for the first time in the spring of 2006. I was placed in Rob McFee's Expressive Arts class as part of a Praxis II course. That semester I observed and ultimately led some classes. In the beginning the students seemed to be confused by my presence in the class, and I was just as insecure. I didn't feel qualified to offer anything of myself. I eventually came to realize that no one was requiring anything of me but to listen.

I listened to everything I could. I was deeply touched by the passion that the young students had inside of them. I was frustrated by the constraints of the classroom environment that, though brilliantly led by Mr. McFee, required the students to focus far more on the text they were to rehearse than true self-expression. Also, while I watched some students eagerly approach the opportunity to entertain, most students shied away from what many agree is an intimidating feat. Listening to them made me remember the creative but self-conscious middle-school student that I had been, and I began to take on a greater role in the classroom.

In order to convey to the students my excitement about their play, I had to reflect on what I love about theater. I act, direct and write theater because I can experiment with being someone other than myself, trying to understand other perspectives and to share and communicate with others or just let go. I found that playing theater games with the students, improvising and stepping out of our comfort zones, brought out the best in us. While I saw a tremendous change in the engagement and enthusiasm of the kids, I was also overcoming many of my own insecurities in these exercises that required us all to act silly, be honest and share ourselves with one another. By the end of the semester I was so happy to have had the opportunity to work in the class and sad to part with the children with whom I had made such special connections. I knew that I needed to continue working with them in some capacity.

Mr. McFee and I kept in touch over the summer, and by the start of this school year we were talking about serious plans for a special theater project that would incorporate more of the improvisation games, movement and expressive activities that had been so successful and would allow for more collaboration between college students and middle-school students. After all, I had been so transformed personally and artistically by my experiences with the students that I wanted to make sure that other students could benefit as well.

I ultimately designed a Praxis III course that would allow me the time and resources to develop such a program, in which I have been enrolled this semester. The Belmont Charter students were accepted into the program through an application process that involved an interview with me and are receiving course credit. The Bryn Mawr students have been making trips to Belmont Charter for two-hour time blocks twice a week for the last six weeks. For the last two Thursdays, the Belmont Charter students have come to Bryn Mawr to rehearse and enjoy the college campus.

The performance on May 4 is the result of our six weeks of exploration and collaboration. It incorporates original short scenes, improvisation, poetry, music and movement. We developed the performance through our discoveries with one another. We paid particular attention to the special talents of our peers and the messages that we want to share. We have learned to value every person's unique story, to find the beauty in unity and diversity, and the artist inside all of us. 

New Faculty: Pauline Lin Investigates the Origins of Landscape Culture in China 

There's little doubt that Assistant Professor of East Asian Studies Pauline Lin has chosen the right profession. When asked about her current research, an interdisciplinary study focusing on landscape culture in the third-century Chinese capital of Ye, she says, "It hardly feels like work — reading books and looking at pictures." She has always loved reading and looking at artworks, she says, and she enjoys sharing their pleasures with students. But Lin's eye penetrates deep beneath the surface of the landscape literature and art she so enjoys.   

Before joining Bryn Mawr's East Asian Studies Department last fall, Lin taught at Wesleyan College and Yale University and was a fellow at the Institute of Connoisseurship in Chinese Painting and Calligraphy at the Smithsonian Institution's Sackler and Freer Galleries in Washington, D.C. She spent her career as a student at Harvard University, earning an A.B. in literature and an M.A. and Ph.D. in East Asian Languages and Civilizations. She sees herself as part of a new generation of East Asian scholars who combine rigorous philological training with an interdisciplinary approach.   

"For some time, the study of Chinese literature in the West has been deeply influenced by Western literary theory," she contends. "While the rigorous questioning that informs literary studies is still important, we are now turning back to the original sources, to see what types of questions these texts and artifacts pose and what they can tell us about culture and tradition." Thus, this generation of Sinological scholars has turned back to methodical philological studies, exploring commentaries, textual editions, discovering lost texts through extant sources, and focusing on issues of connoisseurship and authenticity in art. At the same time, they also make use of materials from fields such as history, art history and archaeology to enrich their understanding of the contemporary society that produced these works.   

Lin's own book project, for instance, explores just such a cross-disciplinary issue. "Landscape" as an aesthetic entity has dominated Chinese literature and art, and was often the primary vehicle through which the Chinese elites expressed themselves; it also informed their way of life, as they traveled the mountains, composed poetry and painted the sceneries, and constructed gardens or imperial parks near their residences. Lin is studying the origins of the Chinese fascination with landscape in the third century C.E., a rarely studied period when this phenomenon was just beginning to take shape. Focusing on the imperial capital of Ye, Lin is exploring the different types of interactions that the literati had with nature, including architectural and garden structures within the city, excursions to estates, rural villages and military campaigns outside the city, and exotic or ethereal landscapes of the mind evoked by tributary objects and their ideas of paradises.  

As one outcome of exploring this project, Lin has uncovered the long-forgotten epistles of a once-famous third-century writer Ying Qu (190-252), and has found a surprising precedence in him for the famous pastoral poet Tao Qian (365-427). "Scholars have always considered Tao Qian to be this original poet who wrote poetry about his everyday life that sounded nothing like his contemporaries," Lin contends, "but in fact many of his lines, once considered accurate portrayals of his everyday life as a contented farmer, were actually taken from an earlier forgotten tradition of the recluse gentleman that culminated with the unlikely figure of Ying Qu." This research has resulted in two articles on Ying's epistles and on the process by which Tao came to epitomize the ideal figure of the reclusive gentleman, while Ying Qu, as a wealthy and powerful political figure, ironically gradually came to be forgotten.   

The cross-disciplinary courses that Lin teaches also reflect her own interests. This semester, she taught a course cross-listed with Growth and Structures of Cities and the History of Art on "Early Chinese Cities and City Cultures." It began with the early Neolithic Banpo settlements and their red clay pottery and concluded with the 12th-century capital of Kaifeng, with its bustling commercial streets and elegant private gardens, culture of collecting and connoisseurship created by an excess of wealth, and refined taste in art dictated by a powerful monarch. Next year, she will teach a course on the "Literature of Everyday Life," beginning with the first-century-B.C.E. anthology, the Book of Odes, and concluding with the 18th-century masterpiece, Dream of the Red Chamber. She will also teach a course, cross-listed with the History Department, on the Culture of Modern China, exploring Chinese literature, art, and film as political commentaries to the 20th and 21st centuries. 

Lin says she is enjoying the atmosphere of a small liberal-arts college. "We're so lucky here at Bryn Mawr," Lin says. "The students are fantastic, and it's great to be in such close contact with colleagues from other disciplines. The other day, a colleague from History of Art shared with me his approach to the city of London, and a colleague from the Cities Program gave me an excellent article about Chinese streets. At a larger institution, we might never have met."     

  

May Day Offers a Daylong Moratorium on Academic Effort 

As finals week hurtles toward campus at gale force and Bryn Mawr students hunker down for the academic tempest, the College's annual May Day celebration promises a break from the mental weather as students briefly turn from drudgery to drollery. May Day 2007 will be celebrated at Bryn Mawr on Sunday, May 6. The Convocation in Goodhart, at which academic awards are announced, will take place at 8:45 a.m., and the procession to the Maypole will start at 9:30 a.m. For a complete schedule, see www.brynmawr.edu/news/mayday/. 

Outgoing Traditions Mistresses Tania Melo '08 and Emily Norman '08 (who are now the president and vice-president, respectively, of the Self-Government Association) have scheduled a full slate of activities — a few new additions as well as old favorites. The celebration begins at 5:45 a.m., when sophomores awaken seniors with flower baskets and song, and ends with the traditional late-night screening of The Philadelphia Story, starring Katharine Hepburn '28. In between, there will be not only the Maypole dance, but the Mayhole dance, a wry feminist response to the traditional English fertility rite; an African dance workshop; belly dancing; a performance by the dance ensemble Pulso Latino; traditional South Asian henna painting; singing by Bryn Mawr and Haverford a cappella groups as well as the Renaissance Choir; The Robin Hood Play and numerous other performances. 

Bryn Mawr Dining Services will be out in full force, serving a picnic lunch on Merion Green from 11:15 a.m. to 1:15 p.m. Carnival refreshments will be served in the Campus Center Main Lounge from 1 to 4 p.m., and dinner, on Merion Green from 5 to 7 p.m., will be served to the accompaniment of a mariachi band. 

All events are free and most are open to the general public. The festivities usually draw a substantial crowd from the surrounding community, as well as friends and family of Bryn Mawr students, faculty, staff and alumnae. 







