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Bryn Mawr Teams with Renowned Philadelphia Artists to Offer Semester-Away Performance Program 

Next fall, a small group of undergraduates from around the country will have a chance to "test-drive the life of an artist" in Philadelphia, the home of one of the nation's most vibrant experimental performing-arts communities. 

They will be the first students of the Headlong Performance Institute (HPI), a unique semester-away program that offers an intensive performance curriculum shaped by liberal-arts values. Academic credit for the program will be granted through Bryn Mawr College. 

Bryn Mawr Director of Theater Mark Lord will administer the program and serve on its faculty. The founding members of Headlong Dance Theater, several members of Pig Iron Theater Company and other luminaries of Philadelphia's interdisciplinary movement-based performance scene compose the faculty of master teachers, who are all practicing artists as well. 

According to HPI's Web site, it is open to actors and dancers as well as "directors, designers, choreographers, performance artists, physical theater creators and any artist interested in live performance." 

The coeducational program is designed for "smart students — thinkers — who are interested in an immersion experience in performing arts and want to spend time with like-minded people in intensive study," says Lord. 

"But we don't intend to teach technique in an assembly-line way. We will not be saying, 'come to our school because last year two of our graduates got jobs in the chorus line of Cats.' Our approach integrates performing, creating and thinking about the arts. We focus on original, ensemble-driven work that blends movement and theater." 

Most of the members of HPI's faculty have close ties to liberal-arts colleges. The three founding members of Headlong met at Wesleyan; Pig Iron Theater's founders graduated from Swarthmore, as did Lord. Faculty members have taught at a number of colleges and universities, including Bryn Mawr, Haverford, Swarthmore, Dickinson, Sarah Lawrence, Temple and Yale. 

"The values that we bring to the program are classic liberal-arts values more than they are conservatory values," explains Headlong Dance Theater's David Brick, who has taught on Bryn Mawr's dance faculty for several years and played a major role in developing HPI's curriculum. "Being good thinkers has been more important to our work than the pursuit of narrow areas of virtuosity. 

"In the teaching that we've done in liberal-arts settings, so many of our students are enormously excited about the work, but they have no idea how to go about doing it in the real world because the arts — particularly experimental performing arts — aren't professionalized in the way that other disciplines in the liberal arts are," Brick says. 

"Being able to live in and fully experience a vibrant artistic community will allow students to begin to imagine what an artistic life might look like. There are many ways to have a life in the arts, and students will understand their options better if they're familiar with the arts ecosystem. Whether they become creative artists or arts administrators or decide to follow some other path, they can approach their work as artists by learning to solve problems creatively." 

The program is designed for 16 to 18 students, although the first cohort might be slightly smaller, Lord says. HPI will help students find appropriate short-term housing in Philadelphia, and they will be expected to attend live performances in the city regularly throughout the 14-week program. The curriculum will consist of four interrelated courses: 

· Live Art Analysis and Critique: An Up-Close Encounter With Performance in Philadelphia 

· Performance Techniques: Three Proposals 

· Composition for Movement-Based Artists: Improvisation, Ensemble, Collaboration 

· Independent Projects: Creating Original Work 

HPI will open its doors in the fall of 2008. To learn more about the program and how to apply, visit its Web site at headlongperformanceinstitute.org.
Khalidi's Flexner Lectures Offer Expert's Perspective on the Cold War and its Aftereffects in the Mideast 

Proponents of the United States' "war on terror" have sometimes compared it to the Cold War, the decades-long struggle with communism that ended with the collapse of the Soviet Union in 1991. Historians tend to be suspicious of such analogies, but they do see connections between the two conflicts: many have argued that the contest between the United States and the Soviet Union in the Middle East played a major role in creating the historical conditions that fostered the growth of militant, fundamentalist Islamism.

Beginning next Wednesday, Oct. 24, at 8 p.m., in Thomas Great Hall, one of the foremost historians of the Middle East will begin a thorough examination of the United States' relationship to the Middle East in the context of the Cold War with the first of three public lectures. Rashid Khalidi, the Edward Said Professor of Arab Studies and Director of the Middle East Institute at Columbia University, will deliver the 2007 Mary Flexner Lecture Series, "The United States, the Middle East and the Cold War." Harvard University Press will eventually publish a book based on the lectures.

Next Wednesday's lecture is titled "Rethinking the Cold War in the Middle East." The second lecture, to take place a week later on Oct. 31, will be "Oil, Strategy and the Cold War in the Middle East," and the final lecture, to be delivered on Nov. 7, will be "The Middle East in the Cold War and Afterwards."

Khalidi's extensive bibliography of publications on the Middle East includes both scholarly works and those intended for general audiences, and he has often appeared on national news broadcasts as a Middle East expert. A sharp critic of the Bush Administration, he has also published opinion pieces taking the administration to task for failing to heed the advice of experts in its Middle East policy-making. 

Khalidi's research and teaching encompass the history of the modern Middle East, and in particular the countries of the southern and eastern Mediterranean, with an emphasis on the emergence of national identity and the involvement of external powers in the region. He is particularly interested in the role of the press in the formation of new publics and new senses of community, in the place of education in the construction of identity, and in the way narratives of self and other have interacted over the past two centuries in this conflicted region. 

Born in the United States to a Lebanese mother and a Palestinian father, Khalidi grew up in New York and earned his undergraduate degree from Yale University. He went on to Oxford University for his doctorate in history, writing a dissertation about British policy toward Syria and Arab nationalism in the years preceding World War I. He taught at the American University in Beirut and at the University of Chicago before his appointment to the Said Chair at Columbia in 2003. 

"Webisodes" Offer Insight into Life on Campus

"But what is it really like?" 

Veteran admissions officers who have heard hundreds of variations on that question can still find it difficult to answer. The best way to get a feel for the place is to visit the campus, says Director of Admissions Communications Maureen McGonigle.

"But not everybody has the means — or the time — to do that," she acknowledges.

That's why the Admissions Office developed four "webisodes," short videos about life at Bryn Mawr that are available as streaming media on the Admissions Office's Web site. The webisodes are being unveiled one at a time, every few weeks as the fall semester progresses. Prospective students who have expressed an interest in applying to Bryn Mawr get an e-mail notification as each new video is posted.

The students in the current applicant pool — they're called Millennials, in the industry jargon — have grown up with Web technology, and they have come to expect multimedia content, McGonigle says.

"They're inundated with information about colleges, and it can be time-consuming and tedious to sort through it all," she says. "Visual media tend to grab their attention and help them decide what's worth reading."

Dean of Admissions and Financial Aid Jenny Rickard enthusiastically welcomed a project that could help the College stand out, McGonigle says.

Using the questions admissions officers most often hear from prospective students, admissions officers plotted out a basic structure for the videos and then asked Bryn Mawrters — current students and alumnae — to give their answers.

They also drafted an alumna to produce the webisodes. Sheena Joyce '98 is the co-founder of 9.14 productions, whose 2005 documentary Rock School earned raves from critics and a standing ovation at the Sundance Film Festival.

The first webisode, posted in September, is titled "Firsts"; it deals with students' hopes, excitement and anxiety on the first day of college.

"It's an experience we all have in common," McGonigle says, "feeling exhilarated and enthusiastic, but also apprehensive. People who have gone through it talk about the emotions they felt, and I hope that will help humanize the process for students who are just beginning it."

The currently featured second webisode deals with campus life. Two more videos will be rolled out later this fall: "Beyond Bryn Mawr" focuses on the proximity of the city of Philadelphia and the College's relationships with Haverford, Swarthmore and the University of Pennsylvania; "The Bryn Mawr Experience" gives an overview of the intellectual life of the College and its focus on undergraduate education.

To view the latest webisode and the previous installment, go to http://www.brynmawr.edu/admissions/webisodes.shtml. The videos have also been added to Youtube at http://www.youtube.com/brynmawrcollege; Youtube members can subscribe to the College's video channel there. 

 

Recent Graduate Wins National Essay Competition for Paper Written in Bryn Mawr Italian Course 

At its annual convention in Washington, D.C., the American Association of Teachers of Italian recognized Molly Leonard '07 as one of just four winners in its nationwide essay contest. 

Leonard's winning paper, titled "Deducing Fiammetta: Reading (Too Much) Into Boccaccio's Decameron," was originally written for a course on Petrarch and Boccaccio taught by Professor and Chair of Italian Nicholas Patruno. Patruno, a member of the AATI, nominated it for the award.   

"The Decameron is a collection of stories told by different narrators," Leonard explains. "There are 10 characters, and each character tells 10 stories. Professor Patruno asked us to examine all of the stories told by one character and analyze the character on the basis of the stories.   

"The character I chose, Fiammetta, is said to be based on a historical figure. Many of the stories she tells in the Decameron deal with adultery, deception and sexual coercion, and she presents them as cheerful stories with happy endings. The way she is characterized strikes me as deeply misogynistic, and I did a feminist analysis of the character."   

"In her elegantly written paper, Molly, with her close examination of the character of the storyteller Fiammetta, makes a very persuasive argument that Boccaccio shows his misogynistic attitude, despite his claim that his Decameron is intended to comfort and entertain women," says Patruno. "Molly's paper sheds some interesting new light on an old subject, thus inviting the reader to take a closer look at Boccaccio's supposedly innovative view of society." 

Leonard, a native of Rochester, N.Y., graduated last May with an A.B. in classics and is now in her first semester of law school at the University of Toronto. She plans to make Canada her home, and she hopes to help others do the same as an immigration lawyer.   

Having worked for the past two summers at a Rochester law firm that practices in the field, she thinks she has a pretty good grasp of the practical, day-to-day realities of the work.   

"This area of law appeals to me because it offers some of the security of corporate law, but I can still do good work for individuals. People who practice immigration law typically have many, many petitions in process all the time, so there are little successes all the time. It feels great to help with a process that benefits everybody involved: it's good for the immigrant, it's good for the sponsor who is bringing the immigrant into the country, and it's good for Canada."   

Studying languages, Leonard says, was useful in ways that go beyond helping her understand the difficulties many immigrants face in achieving competency in a new language.  

"Language study helps you learn to organize your thoughts," she says. "You learn to break things down into their constituent parts to understand them better, which is an important skill in legal analysis. Understanding Latin grammar, which is radically different from English grammar, was great training that really stretched my mental muscles."   

